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Preface to the Brazilian edition 


Undoubtedly the mapping of translations of the poem ''The Raven" (Edgar Poe) 
by the Brazilian researchers Helciclever Barros da Silva Vitoriano, André Luis Gomes 
and Sidelmar Alves da Silva Kunz is an unique contribution to the studies of poetic 
translation, as well as to the studies of comparative literature. There is an exuberant list 
of famous translators who have lent their pens and effort in converting this poetic text 
into their idioms, so certainly the scope for new looks and comparative research surpasses 
the poetic and even literary fields - considering the relevance of The Raven to dialogue 
between arts, as noted by the researchers. 

It's impressive that this unusual review made by the researchers is bold 
considerating the poem's translation canon face-to-face on the same level as other 
innovative, subversive and even less monitored translations, such as those made for 
creative exercise on internet blogs. The critical judgment of the qualities of translation 
gave way to the open role of translators, translations and retranslations. And this was 
even for linguistic reasons, after all, who could claim to be an excellent reader, writer or 
translator in more than fifty languages? 

Brazilian literary studies need such bibliographical reviews, cause these studies is 
basic for other incursions. From the synthesis one returns to the analysis and critic. The 
authors' claim that "The Raven" is the most translated poetic text in the world, with 
more than 750 translations is very difficult to be challenged, especially in the face of 
robust and exhaustive references proofs. The Brazilian translators, as may be seen 
throughout this text, are absolutely obsessed with the poem by Edgar Allan Poe, and in 
this respect they are affiliated with other cultural traditions which have equal fascination 
for the raven. Certainly, this hard work prides the poetic academic community and the 
fanatical readers of Poe, who will have access to information about the poem they love. 
Even without knowing most of the languages of the translators, it is fantastic to feel the 
poetry vibrating in so many languages, poetic forms, metaphors, sounds and rhythms. 
Surely Edgar Allan Poe would be glad to see all this legion of guardians of his most 
nocturnally illuminated poetic work. Following the footsteps of Auguste Dupin, the 


authors of this incredible investigation acted as detectives in search of the best and most 


trustable sources for the edifice of translations they build, obsessed with locating as many 


ravens as possible to enrich this beautiful ornithological, corvus map. 


PhD André Luiz de Souza Filgueira 


Brasilia, Spring of 2017. 


Preface to the English version 


The volume I am now pleased to present must be unique in the annals of both 
literature and translation. Although it is a world-famous poem, “The Raven” (“The 
Raven”) by Edgar Allan Poe, never has so much data been collected in one study about 
the translational history of such a relevant work, nor so many texts from the same 
translations for so many languages: multiple and versatile in fact are the passages of the 
bird idealized by the Bostonian imaginative. 

It is more than appropriate that this project arises in Brazil, a country where Poe's 
poem has always been the focus of attention from writers, critics and translators, a 
phenomenon that is also observed in Portugal. Indeed, Edgar's literary production has 
already been highlighted by great figures from Portuguese-speaking literature such as Eca 
de Queiré6z, Antero de Quental or Fernando Pessoa in Portugal and Machado de Assis, 
Haroldo de Campos or Clarice Lispector in Brazil, and this without forgetting, of course, 
translations of «Corvo» made by Pessoa and Machado, included in this volume. 

The universality of Poe's poem is reflected in this book through bibliographic data 
and reproductions of versions in the most varied languages. Unsurprisingly, the French 
stand out (represented first, but not only, by the famous translations of the poets and 
followers of Poe, Charles Baudelaire and Stéphane Mallarmé), the Spanish (the pioneer 
version being that of the Mexican Ignacio Mariscal and the most considered , that of 
Venezuelan Juan Antonio Pérez Bonalde), in addition to many others in Italian, German, 
Dutch, Russian, Czech and Greek for example. However, it is also found from these pages 
that the Raven's wings also migrated to distant lands where it was possible to repeat its 
'Nevermore' in Eastern European languages (Hungarian, Romanian, Polish and the 
Balkan region), in addition to the Scandinavian (Norwegian, Danish, Swedish, Finnish) 
and Asian (Chinese, Japanese, Vietnamese) languages, and in regional speeches such as 
Dutch Frisian or Pennsylvania German, and even Latin and Esperanto. Not all mapped 
translations are reproduced, for obvious copyright issues, but many of the texts in the 
public domain have been included in their entirety, in many cases even in the facsimile 
modality of the original. 

The study finds that Poe's "The Raven" is among the most translated poems in the 
world, or even the most translated of all. The full confirmation of this assertion would 


require further comparative studies, and a conceptual definition of what a poem turns out 


to be would also be needed. Such an investigative framework would perhaps allow 
definitive consecration in the sphere of the translation of Poe's masterpiece. However, we 
can conclude that the scrutiny of this valuable work, now in its second edition, organized 
and consolidated by the editor and main author Helciclever Sales, necessarily leads to the 
recognition of the multiplicity and diversity of translation acts that have contributed so 
much to the planetary immortalization of the night flight of the most prominent bird in 


world literature. 


PhD Christopher Rollason 


Luxembourg, Summer of 2018. 
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World mapping of Edgar Allan Poe’s 
“The Raven” poem translations: a 
preliminary study (1853-2017) 


The aim of this little book is to contribute to the update of a great tradition 
that has been cataloging and contrasting the translations of Edgar Allan 
Poe's most important poem, "The Raven". This study located 
approximately 750 translations in various poetic forms and translation 
perspectives of the poetic text, which crosses through historical, political and 
aesthetic orientations in many countries around the world. The most 
important conclusion of this study is that probably Edgar Allan Poe's "The 
Raven" is the most translated poetic text in the world, counting at least 750 
translations around the world, something that transmigrates with 
enormous symbolic and cultural potential to other arts, which strongly 
suggests that this is the most seminally intermedia poem in history. Also, 
with this research we proposes an invitation to the extension of the 
approaches of this rich material of poetic translation. 


This is a translation of the work “Mapeamento mundial de traducdes do poema "The 
Raven" de Edgar Allan Poe: um estudo preliminar (1853-2017)”. Cf. VITORIANO, 
Helciclever Barros da Silva; KUNZ, Sidelmar Alves da Silva; GOMES, André Luis. 
Mapeamento mundial de traducdes do poema "The Raven" de Edgar Allan Poe: um 
estudo preliminar (1853-2017) [recurso eletrénico]. Brasilia: Helciclever Barros da Silva 
Vitoriano, 2017. 516 p. Available at: https://repositorio.unb.br/handle/10482/ 25199. 
Accessed on: 06 jan. 2021. The attachments containing the translations of Poe's poem 
"The Raven" in the public domain are available only in the original publication in 
Portuguese 2017. The most recent references and data on the poem “The Raven” can be 
found at: VITORIANO, Helciclever Barros da Silva. “The raven”: referéncias, traducG6es e 
intermidialidade. 2019. 1339 f., il. Tese (Doutorado em Literatura) - Universidade de 


Brasilia, Brasilia, 2019. Available at: http://repositorio.unb.br/handle/10482/35222. 


Accessed on: 06 jan. 2021. 


Translation and editing copyright © 2021 


Helciclever Barros da Silva Sales 


Introduction 


The poetry of Edgar Allan Poe is tiny in size and large in resonance 
worldwide. Our intention to give continuity to several prearranged works of 
unquestionable value seemed to us initially unnecessary, since Poe has already 
been extensively investigated all around the globe. However, the dynamics of 
critical productions and translated texts is very complex and extremely fast, 
which justifies the constant updating of the index of references of the translations, 
especially considering an author so venerated by critics and readers. Thus, the 
main ingredient to advance in the debate is courage, plus methodological 
vigilance and rigor, and at the same time a passion for the author's work and for 
the research. Also, these elements are triggered by the own example of Edgar 
Allan Poe. 

"The Raven" (1845) for the discussion between the arts and media, as well 
as for the discussion of literary tradition, is to collect and consolidate information 
and references, preliminary and limited to the period from 1853 to 2017, about 
the translations in several countries of this poem in the last three centuries (XIX 
and XX and XXI). 

It is also intended to comment briefly and critically on this rich and 
remarkable poetic material produced in several languages and different contexts, 
as a demonstration of the unique poem relevance in historical, political and 
sociocultural contexts, with developments in the orchestration of Poe's poem into 
the intermedia wave that is still in progress. 

Our research, sailing seas navigated by other researchers, reached an 
ocean of translations. Thus, we try to demonstrate empirically something that 
intuitively, many scholars already suspected and theorized, that is, "The Raven" 


is the most translated poem of the world, which had occurred in a temporal 


space of only 176 years. 

The combination of several factors seems to explain this translational 
phenomenon involving this poem beyond its intrinsic qualities. They are: the 
condensation of various traditions and poetic aesthetics within this poem and the 
synthesis that it represents all the production of the author and his postulates of 
art theory, the biography of Poe, the "self-advertising" promoted by The 
Philosophy of Composition (1846), the gradual preponderance of the English 
language (from the United States) as a culturally hegemonic language from the 
18th-19th centuries, the role of Baudelaire, Mallarmé and other poets influenced 
by them all around the world that have joined to the guiding principles of Poe's 
aesthetics. The American poet's thesis through which he intended to create on 
"The Raven" would express the most poetic theme of all time, seems to confirm 
in this large number of translations that his raven received, warming and 
reheating in this enormous "nest of translations". 

His strategy was to blend a romantic notion of poetic, unbelievably 
associated with an update of Aristotelian poetic discourse. Poe made a balanced 
fusion of art contemplating its two flanks: The Apollonian and the Dionysian, 
Poe used a universalizing, rationalizing and formally harmonic creative 
procedure, all of them of Apollonian strand in parallel to the theme, atmosphere 
and tone of the poem, all of Dionysian order, among which the night 
preponderates like metaphor and great symbol of its poetic texture. In a full 
demonstration of the translation phenomenon that "The Raven" became, we 
present in this research a preliminary redemption of the bibliographical sources 
of this translations fortune that was made based on "The Raven". 

As we'll see, it is in fact, a poetic text with many facets and qualities, which 
has unfolded in hundreds of translations and retranslations throughout literary 
history. What we have done in this text is not new in intention, but seems to be 
unprecedented in the scope of texts and translators collected in a single study, 
and which are little known or even cited in comparative studies of translation. 
We will also present this long line of translators in the form of a synthetic table 


for more direct consultation. 
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Thus, to raise the universe of translations that we present here, it is an 
arduous mission that is not trivial, but whose purpose is to pay double homage: 
first to Poe and later to his many and many translators, a legion of literary critics, 
translators, poets, novelists, stubborn to integrate the American poem into their 
literary systems. 

Wealso highlight the previous work of researchers who sought to compile 
the translations, which that we mention throughout this work, because they were 
fundamental to the translations organization that we now offer!. 

In addition to this laudatory intention of personal value and tradition 
recognition of “The Raven” and even in this perspective of historiography of 
translation studies, we also seek to subsidize future comparative studies in 
general, giving the opportunity of a more direct view of the greater accessibility 
of the set of translations of "The Raven" to researchers and other interested people 
who wish to set new perspectives of studies between these texts and others that 


take them into account. 


' We seek to work on the “fissures” left by these studies, completing this varied mosaic of translators and 
translations of the poe. Surely, other researchers will need to fill the gaps that we are leaving too, but they 
might accomplish such task based on the material collected here. 
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Preliminary study and methodological delimitation 


This mapping, which we have named "worldwide", intended to be as 
broad and reliable as possible, trying to cover all translations by the year 2017, 
however, we know that this is an endless effort because there is continuous 
translating experiences based on the poem [mater] of the symbolists, the 
romantics and the modernists, as well as the specific difficulties of access to so 
many sources. This incursion led us to unexpected contacts and contagions with 
languages that was unheard for us. We seek to support, when possible, on 
information and references in English, French and Spanish, not exactly to confirm 
the data but to process and articulate this translation data collected. Sometimes 
the simple confirmation of spelling of the translator's name or nationality proved 
to be a great challenge, making the honey of learning even more sweeter. 

However, we did not escape from a necessary, painful and at the same 
time joyful, immediate contact with the languages of the translators in the face of 
gaps of information present on the mentioned hegemonic bibliographies that 
related or mentioned the translations of the poem, and that sometimes were 
conflicting. 

Therefore, it was not merely an exercise in the compilation of translation 
references, something that would already be very relevant to us, but it was a 
supplementary and strenuous work, allied with the great effort that other 
researchers have made about authorship research, dates of publication and proof 
of such references. 

Similarly, we viscerally note the urgent need for preservation in the 
bibliographic references of authorship and the date of publication of the 
translations. In idioms spoken in different countries, the homeland of the 
translator's is also an important information, cause as the time goes by this 
absence of translator's nationality can cause problems. The case of translations in 


Spanish, for example, is very relevant. One example is the translator José Ramon 
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Ballesteros who is considered by certain sources as Peruvian, while in other 
studies, he is considered Argentine. To this problem is added the not very rare 
possibility of Latin American translators publishing their works in Spanish 
publishers or in publishers of Latin American countries that are not their 
homeland. So many times, we came across translations without this crucial 
information, partially or totally relegated to oblivion or imprecision, even in 
recent translations. We tried to overcome these obstacles by confirming in 
bibliographic sources the dates and authors of the translations based on collating 
studies in different references, privileging the contents of national library 
databases and repositories, as detailed in this text as necessary. 

The simple access to the translations of the poem, even without knowing 
the languages, already gives us much knowledge. For example, we could know 
that Poe was the first modern American writer to enter the Vietnamese literary 
system, through a 1936 translation. Other poem translations made in Asian 
countries such as Japan, Korea, and China seem to suggest that Poe is one of the 
most idolized and studied western writers in the East and his poem has 
contributed to the establishment of a media and artistic culture [neogothic] on this 
heterogeneous and diverse region of the world. 

Into this dynamic, we have also observed that there are several critical 
studies around the planet seeking to radiograph the translations of Poe's work, 
however, with some exceptions of publications with a broader scope, even 
considering issues related to the symbolic and cultural hegemony of the Western 
languages, which dictate in their publications the visibility of critical 
productions, the researcher usually finds difficulties to access translations of 
certain literary texts specifically - considering all the translations. 

Similarly, in Russia, Poe's poem was and still is idolized by novelists, short 
story writers, poets, literary critics, philosophers, filmmakers, as well as general 
readers. This attraction is also quite indicative of the overcoming of antagonistic 
and ideological biases when the matter is Edgar Poe and his poetic, narrative and 
critical production. 


This is the cause why, commonly, we do not have news about translations 
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made in Vietnam, as we have already pointed out. This relates to the idea of 
scientific research internationalization, in which echoes a major thesis that 
postulate: a research is international if it is written in English, so everything else 
produced in other languages is material of regional or local interest. English as 
the idiom of international access to scientific research is not synonymous to 
scientific research of international interest. The tradition of translation Poe 
around the world shows just the opposite, international is what is everywhere in 
the world, and Poe and "The Raven" are fully international creator and creature, 
cause everybody wanted to experience in their idioms the rhythm, the sonority 
and atmosphere, in short, the beauty evoked in Poe's poem. 

Our attention was caught by another aspect: the enormous number of 
translations potentially framed in the public domain, especially the Slavic 
languages, Spanish and Brazilian Portuguese - a idiom that curiously translated 
or rehearsed much more poetically than Portugal, for example. It was also 
interesting to revive some translations shaded by other more famous ones. The 
French translations is a case particularly relevant in this discussion, cause 
Baudelaire and Mallarmé made shade on the other French translators, falling 
them into deep oblivion, and without know about these translations there is no 
critical renewal. 

Our goal, by aesthetic reasons, was not to categorize so we brought all 
translations to the forefront without any kind of distinction. To this end, it is 
necessary to recognize the relevance of digital collections and research tools, 
without these instruments wouldn't possible to achieve the result presented here. 
Thus, there were several translation localization strategies in the most varied 
idioms, some of them used as tools for initial approximation with the texts and 
references investigated that can be divided into probing instruments and 
confirmations, such as digital repositories of books, articles and other critical or 
literary texts and catalog references, academic theses and dissertations in various 
idioms, National Libraries online catalogs and book ecomerce sites that provided 
the minimum ways necessary for this mapping, focusing on the finding from the 


first to the last translation of each translation of each country, even recognizing 


that this is an endless task. 

Is important to note that was necessary to combine all these tools and 
databases to make significant confirmations intending to provide the most 
transparent and honest translation possible. Similarly, I didn't disregard the 
translations of "amateur" translators made on blogs or internet sites, since it is up 
to later criticisms to evaluate their poetic and aesthetic qualities, something only 
possible from the knowledge of such translations. 

It is worth to remember that Poe just transposed the barriers of the relative 
aesthetic provincialism of the nineteenth-century USA - towards glory and 
veneration for the Romantics, Realists, Symbolists, Modernists (especially the 
Surrealists) poets, and the whole pleiad of short story writers and novelists - after 
Baudelaire and Mallarmé had translated him, what demonstrates the 
disseminating power of the translator's work, even if there are questions about 
the quality of the translation - something that not even Baudelaire can be immune 
to. To conceive these world mapping of translators of "The Raven" we also used 
the extraordinary work organized by Margarida Vale de Gato and Emron Esplin 
(2014), as well as the similar researches organized by Lois Vines (2002), which 
guided us to compose this world mapping panel of the "The Raven" translators. 

Despite the wide and consistent spectrum of reviews and analyzes that 
these studies indicate and concludes about these translations, in mutual 
complementation, it was necessary keep going even further searching for 
translations of "The Raven" with other research sources, especially to catch the 
most recent translations and the other ones that is just indicated. In Greece, for 
example, as we shall see ahead, it was very important to highlight the most recent 
translational production of "The Raven" by attics, as well as other countries not 
investigated by the studies - cited before - about the poem "The Raven", cause 
our intention was to search the maximum of translators of this poem. 

The research cited before, organized by Gato and Esplin (2014) and Vines 
(2002), also has very low circulation in Brazilian studies, which also establishes a 
gap, and only the mention of these works in this text already helps us to 


formulate new paths of research. Another extremely interesting experience of the 
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poem's translation happened in Romania, the land of Transylvania that highly 
welcome "The Raven", and made it abundantly in prose (with great influence of 
Le Corbeau de Baudelaire) and in verses. 

Another extremely interesting experience of the poem's translation 
happened in Romania, the land of Transylvania that highly welcome "The 
Raven", and made it abundantly in prose (with great influence of Le Corbeau de 
Baudelaire) and in verses. Poe and his poem are the link between them. 

Note that part of these poem's translations is unknown, or is not studied 
properly, criticized or compared in Brazil, or even around the world, and this fact 
justify the necessity of such an investigative venture. In the appendices, in 
addition to what we postulated as necessary to another comparative studies 
based on "The Raven", the reader will see with some almost unknown 
translations, that are in the public domain, with this we hope to foment new 
sights and comparative studies. 

Considering the Brazilian translations, Elson Frées dedicated himself to an 
interesting examination by grouping the translations of "The Raven" into 
Portuguese, resulting in a rich repository of these translations. 

I am thankful to Frées cause was based on his experience and with the 
example of his work that we aspire to extend the inventory of poem's translations 
to world scale that - we reiterate - will always need revisions and extensions. 
Through this study, based on several other researches and _ bibliographical 
indications, we arrive at the incredible number of 750 translations? of “The 
Raven”, distributed in 52 idioms and in 67 countries, at least, because we 
couldn't cover other regions, such as Africa (with special emphasis on 
translations of Lusophone and Francophone African countries), Oceania and 
Asia - this one was only partially covered by us. It is also necessary to seek other 
sources in specific countries of all planet regions. 


To remember the glory of this universal poem and in memory of Poe and 


? From this astronomical numbers were excluded several more "radical" transpositions that could, 
depending of the translation studies criteria and conceptual field, integrate the list of translations; other 
indications of translations have also been isolated, since we prefer to keep them separate for further 
confirmation. Surely this number of translations is just a portion that needs to be revisited and expanded. 
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to the "The Raven" translators, the readers could feel translations in the public 
domain, just like the source text. (as attachment). 

We apologize the translators who, due to our limitations as researchers, 
including the linguistic limitations, we could not locate the references to 
contemplate them in this real pantheon of poetic translation. The collected 
information indicates that we looking to not only the world's most-known poem, 
as John Henry Ingram (1885) asserts: "EDGAR POE'S Raven may safely be termed 
the most popular lyrical poem in the world." (INGRAM, 1885, p. VII), but also for 
- because and connected to this fact - it seems to be the most translated poetic text 
of all time. 

This hypothesis had already been argued in the study made by Barreiros 
(2005) in an essay on Portuguese translations. This study collected 120 
translations, what at that moment was enough for such assertion of Barreiros. 
Our review reached the incredible mark of 750 translations of "The Raven", 
excluding some "radical" transcripts and cotranslations (just for the counting, the 
reference here is the translated text and not the number of translators, although 
there may be oscillations due to the variety of bibliographical references 
provisions), with potentially many others still to be added in this fantastic 
universe of translations, re-readings and transitions and intersemiotic and 


intermedia re-creations of Poe's poem. 
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A brief analysis of the discoveries about the 
Translations 


Our study seems to confirm Barreiros' hypothesis, cause as he says, "The 
numbers just illustrate the abundance of existing translations, which make" The 
Raven "(comparing its 160-year-old with the several millennia of the Homeric 
epics or even the Song of Solomon), the most translated poem in the world.” 
(BARREIROS, 2005, p. 141, our highlights). 

Note that some sources have indicated the existence of certain translations, 
but when in doubt, I chose to keep them in a separate section for further 
information and confirmation. 

Finally, associated to this singular panorama, around to the Poe's poem 
there is a series of adaptations and transpositions between the textual genres, 
parodies and poetic recreations, partially collected by us. Strictly speaking, the 
number of translations that we indicate in this study can vary by the conceptual 
understanding and by de limit of what is a text that is translated, adapted, 
transposed, transposed, retranslated, etc. 

The point is that Poe's text is just one. All other translations, intentionally 
more "literal", are texts in dialogue with Poe's source. The translation will always 
be in this dialectical game of approaching and distancing the source. Our 
objective was not to abord within this prospective and introductory study the 
possible levels of fidelity present on the translations collected, and we oppose to 
this - considering our theoretical and critical point of view. 

Maybe this way - plural and inclusive - has helped us to recover texts that 
for centuries have been neglected by literary and translational criticism. A clear 
example is the French one; although there were several translations in the past 
and the present, Baudelaire and Mallarme continue to exclude the possibility of 
any other good translations - due to the symbolic width of the canon pontificated 


by these French poets. One cannot judge what is unknown. In Brazilian lands, a 
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resistance to critically evaluate only some of the translations is also perceptible, 
especially the Pessoa's and Machado de Assis's ones, restricting many studies to 
verify which of them would win the "trophy". 

Over the last two decades the translation of an illustrious unknown, 
Milton Amado, has gained prominence. This is really an excellent translation, but 
the procedure seems the same: locating the "true translations" guarantees the 
"quality" of the translation and then all the other translations are intimidated and 
follow their course to exodus. 

This modus operandi has a rival that is: the translations should be better if 
it is more "originals". These two ways have something in common: the 
comparison point is only and exclusively the source text3. Is a fact that all 
translations will have some similar aspects and some differences in other in other 
elements and translation choices, when contrasted to the source text. With this 
review, maybe we could create another comparative mode, including letting 
Poe's "original" "have a rest" a little, especially if the judgment criterion is 
nearness. Some people may argue that according this way, that we could not say 
that the translated text is Poe's text. 

The Boston poet was the first translator of his greater poem. He translated 
it from poetic language to essays, and some theorists read Philosophy of 
Composition as a simulated crypto-tale of poetic art theory. It would be a very 
fruitful exercise to study the translation alternatives between the idioms that 
usually don't coexist culturally. 

Poe's poem could be taken as a link, but without the need of considering 
it a critical unquestionable factor. There are many possibilities of studies about, 
for example, expose ideological opposing magnetisms that converge into 


translations of "The Raven", locating the signs of such ideological choices on the 


3 This explains in partially the Brazilian case of Machado de Assis's and Fernando Pessoa’s translations, 
that excludes the space for other good translation experiences of Poe's poem, cause the average readers and 
the critical reading of the research centers have been frozen, interested only in these translations. A similar 
situation occurs in the cases french and italian, with many poem translations, but the canon is based on the 
literary translator relevance, usually linked to the cultural epicenter of these idioms. The only exception is 
the Spanish translations, the translators that usually are remembered as the first ones to translate or by 
qualities of these translations came from hispanic "peripheral" countries: South American (Venezuela, 
Chile, Argentina, Peru, Colombia, Paraguay, etc.) and North Americans (Mexico). 
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translations, that still have some similarity to the source text. Other questions 
arise from this possibility, such as: are there ideologies marked in Poe's text or 
his option should be understood as "art for art", and was that what guaranteed 
space for other ideologies to settle there through translation? 

Or, just the opposite, does the combination of his ideological and aesthetic 
position rescue a balance between discourses in shock? These and other 
approaches can be experienced by the translation, but it grows in geometric 
progression when one thinks of Poe's exemplary poem. In my opinion the most 
interesting fact is to have the clarity of this poem's place in idiomatic translations 
history and in art. Thus, this unusual poetic text has been one of the main 
symbolic regents of the contemporary processes of arts connections. This is a 
special place and has been yielding laurels to various writing and image artists 
through centuries. 

It is ironic that Poe sold the poem publishing rights for just $15 and now 
it yields millions to the culture businessmen and to artists, who took their place 
of speech associated to Poe's name and work. Probably this review will need 
further studies to advance in this stunning table of translations accessible at the 
end of this text. Just like the canon selects some works and "forgets" a large part 
of the authors of a period, the translation's canon also relegates the major part of 
the transpositive experiences to an erased and undervalued corner. 

The importance of the canon is so great that, in Portuguese translations, 
the best translation of "The Raven", by Milton Amado, does not usually reach the 
notoriety of the translations of Pessoa and Machado de Assis. Our effort was to 
give a new voice to these translations, that also are forgotten because they came 
from culturally peripheral countries to the eyes of Eurocentrism and 
"Americanism". 

Poe crossed these barriers and went where his own country, considering 
some historical and political contexts, was not welcome. One of the great 
examples of this fact, as we have already written, are Russia and other Slavic 
countries - just like all of Eastern Europe, where even under the fiercest 


totalitarian regimes, rarely closed the doors to the Boston Poet. 
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And if they did for some time, new poets and translators of "The Raven" 
came quickly. Certainly, there will be more conditions to expand this mapping, 
correcting ours misconceptions‘. The only certitude is that there is too much to 
be explored theoretically and critically based on this big poem by Edgar Allan 
Poe. 

So, the multivariate set of translations of "The Raven" is maybe the most 
eloquent proof of the strength of modern imaginary and symbolism called Edgar 
Poe. And these translations in constant profusion are not only an index of this 
imaginary. In opposite, it is one of the spines that hold Poe and his Raven in full 
flight. A tradition of translators was raised dedicated to rediscover and feedback 
new horizons of the imaginary delineated by Poe. Thus, translating "The Raven" 
became an initiatory rite of English-speaking translators. 

Some countries have more interest in Poe's work than others, and some 
even more in translating the poem "The Raven". Researching these motivations 
goes beyond the scope and the limit of our book concerns, but it certainly opens 
up new explanatory opportunities about how a particular author or a literary text 
works through diverse seas. The visibility that the cartographic mapping of the 
translations is particularly special and helps to understand the concrete 
importance, sui generis, of Poe for the literature's and poetry's world history. 

There seems to be a double sense of motivation involved in the process of 
translating "The Raven": one looks for the imaginary's translation historically 
attributed to Poe and his era, and at same time one looks for the imaginary of the 
translation, raised on the course of the consolidation of the canon's tradition of 
translators that was focused especially on the poem. These translation flanks, 
tradition and imaginary began to coexist synergistically, contributing to 
understand the complex, voluminous and multiform list of translations and 
translators of "The Raven" of Poe. Surely this compilation review will need other 
ones to expand the spectrum of translations, as well as possible fixes on 


references, looking to maximum accuracy of information. From now on we have 


* Questions, suggestions and comments about new or unknown translations of the poem "The Raven", 
please send a message to: helciclever@ gmail.com, to include this translations in future editions. 
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an expanded volume of this poem that has become a true mantra of the [neo- 
Gothic] world culture. Let's continue to open doors and windows the entrance of 


another ravens. 
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Final considerations 


Finally, the efforts of many researchers collected here may also offer new 
literary studies from many critical and theoretical orientations, including looking 
to the national poetic traditions as more effective integration with other the 
literary productions around the globe. We, as Brazilian researchers of literature, 
have much to learn about cultural integration, especially considering our 
continent neighbors, who have a large and rich literary tradition, which we know 
sparingly. Poe and his unique poem, considering the universal penetration of 
both, give us conditions to establish other cultural ties. By now, we are only sure 
that the landscape of translations that we are collecting is still incomplete, which 
gives us joy and motivation to continue and, at the same time, some sadness 


because we still ignore other ravens and their idealizers. 
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Appendices 


World Map of Translations of “The Raven” 
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By the authors. Source: VITORIANO (2019). 
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World Map of Translations of “The Raven” (Style 
“Midnight view”) 
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Distribution of translations of “The Raven” by Countries 


and Languages 






















































































United States English (The Raven) 

Brazil Portuguese (O Corvo) 
Portugal Portuguese (O Corvo) 
France French (Le Corbeau) 
Canada French of Canada (Le Corbeau) 
Spain Spanish (El Cuervo) 
Mexico Spanish (El Cuervo) 

Cuba Spanish (El Cuervo) 
Guatemala / Great Britain Spanish (El Cuervo) 
Venezuela Spanish (El Cuervo) 

Bolivia Spanish (El Cuervo) 
Colombia Spanish (El Cuervo) 

Chile Spanish (El Cuervo) 
Argentina Spanish (El Cuervo) 
Uruguay Spanish (El Cuervo) 
Paraguay Spanish (El Cuervo) 
Ecuador Spanish (El Cuervo) 

Peru Spanish (El Cuervo) 

Spain Galician (O corvo) 

Estonia Estonian (Vares) 
Azerbaijan Azerbaijani (Quzgun) 
Ukraine Ukrainian (Bopor/Kpyx) 
Iceland Icelandic (Hrafninn) 
Finland Finnish (Korppi) 

Norway Norwegian (Ravnen) 
Sweden Swedish (Korpen) (Galande) 
Denmark Danish (Ravnen) 

Wales Welsh (Mae'r gigfran/ Y Gigfran) 
Literary language Latin (Corvus) 





Friesland/ Denmark/Germany 


Frisian (De Raven) 






































Spain Basque (Bela/Belea (olerkia) 
Armenia Armenian (U¢-1-W4.L) 
Slovenia Slovenian (Kroka) 

Greece Greek (to kopakt) 

Latvia Latvian (Krauklis) 
Macedonia Macedonian (Ha rappaH) 
Croatia Croatian (Gavran) 

Lithuania Lithuanian (Varnas) 
Romania Romanian (Corbul) 

Poland Polish (Kruk) 








Brittany / France 


Breton (Bran) 
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Corsica / France 


Corsican (U Corbu) 





Scotland / Nova Scotia Canada 


Scottish Gaelic (Fitheach) 




















Italy Italian (I corvo) 

Russia Russian (Bopox) 

Germany German (Der Rabe) 

Bulgaria Bulgarian ((apsparst) 

China Chinese (378) (Waya) 

Korea Korean (7tO}7|) (galgamagwi) 





Egypt / Iraq/ Saudi Arabia 


Arabic (21o¢ 3541/ I+. [gharab 'aswad/ 
alghurab]) 











Iran Persian (¢>S ols) 
Japan Japanese (A4s/Ogarasu) 
Vietnam Vietnamese (Con qua) 





Israel and others 


Hebrew (anya /“ha-’Orev”) 





United States and others 


Yiddish (°7 jy" /De Rob/ Di Rob) 












































Turkey Turkish (Kuzgun) 

All Around the world Into Esperanto (La Korvo) 
Andorra / Catalonia and others Catalan (Corb) 

Belarus Belarusian (kpyMka4) 
Albania Albanian (Korbi) 
Luxembourg Luxembourgish (Der Krab) 
Netherlands Dutch (De Raaf) 

Hungary Hungarian (A holl6) 

Czech Republic Czech (Havran / Havrana/ Krkavec) 
Slovakia Slovakian (Havran) 

Serbia Serbian (Gavrana/Gavran) 
South Africa Afrikaans (Dei Raaf) 








By the authors. Check updated data and information at the source: VITORIANO (2019). 
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Distribution of translations by quantity and countries 
































































































































counties Number of mapped translations 
United States Original text 
Brazil 51 
Portugal 9 
France 41 
Canada D 
Spain 38 
Mexico 6 
Cuba Dp 
Guatemala / Great Britain 1 
Venezuela 2 
Bolivia Dp 
Colombia 5 
Chile 2) 
Argentina 9 
Uruguay 2. 
Paraguay 1 
Ecuador 1 
Peru Dp 
Spain 27 
Estonia 5 
Azerbaijan 3 
Ukraine 10 
Iceland 7 
Finland D 
Norway 5 
Sweden 5 
Denmark 8 
Wales dl 
Literary language (latim) 1 
Friesland/ Denmark/ Germany D 
Spain (Basque) 1 
Armenia 3 
Slovenia 9 
Greece 29 
Latvia 1 
Macedonia il 
Croatia 8 
Lithuania 3 
Romania 40 
Poland 12 
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Brittany / France 1 
Corsica / France il 
Scotland / Nova Scotia Canada 1 
Italy 38 
Russia 5 
Germany 38 
Bulgaria 9 
China 25 
Korea 4 
Egypt / Iraq/ Saudi Arabia 4 
Iran Ds 
Japan 13 
Vietnam 5 
Israel and others 12 
United States and others (Yiddish) 5 
Turkey 4 
All Around the world (Esperanto) 5 
Andorra / Catalonia and others 2 
Belarus 3 
Albania 7 
Luxembourg 1 
Netherlands 18 
Hungary 18 
Czech Republic BY 
Slovakia 9 
Serbia 14 
South Africa il 
Re-translations 14 
TOTAL 750 








By the authors. Check updated data and information at the source: VITORIANO (2019). 


The main brazilian translations and transcriptions of “The Raven” (In chronological order)5 
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Brazilian Translations 





Américo Lobo (1882/1892) 


Alexei Bueno (1980) 


Isa Mara Lando (2003) 





Machado de Assis (1883) 


José Lira Ortigaéo (1995/1996) 


André Boniatti (2006) 





Venceslau de Queiroz (1885) 


Claudio Weber Abramo 
(1997 / 2011) 


Alskander Santos (2006) 





Fontoura Xavier (1887) 


Jorge Wanderley (1997) 


Thereza Christina Roque da Motta 
(2009/2013) 





Escragnolle Doria (1903) 


Joao Inacio Padilha (1997) 


Raphael Soares [Elaphar] (2010) 





Alfredo F. Rodrigues (1914) 


Sergio Duarte (1998) 


Luiz Antonio Aguiar (2012) 





Manoel de Soiza e 
Azevedo (1913/1914/1915) 


Edson Negromonte (1998) 


Luciano Vieira Machado (2012) 





Joao Kopke (1916/1917) 


Odair Creazzo Jr. (1998) 


Renato Suttana (2010/2012) 





Anonymous (1916) 


Luis Carlos Guimaraes (1998) 


Jeison Luis Izzo (2014) 





Emilio de Menezes (191771980) 


Aluysio Mendonga Sampaio 
(1998) 


Bruno Palavro (2017) 











1985/1987) 








Manoel José Gondin Vinicius Alves (1999) Pedro Mohallem (2017) 
da Fonseca (1928/1956) 
Milton Amado (1943/1960/ Helder da Rocha (1999) Wilton Bastos (2017) 








> All these indications of translations are detailed in the bibliographical information (articles, theses, dissertations, graduation papers, etc.), National Libraries websites, public 
domain portals, authors' blogs, specific or from other references and studies that have compiled such translation authoring information. 





By the authors. Check updated data and information at the source: VITORIANO (2019). 





The poem “A Cabeca de Corvo” by Alphonsus de Guimaraens (1891- 
1895) 





The poem “Ave Dolorosa” (1902) by Augusto dos Anjos 





The poem “Asa de Corvo” (1906) by Augusto dos Anjos 





The poem “O Gorvo” by Juo Bananére (1924) (Parody) 





The poem “Pressago” by Cruz e Souza (1995, year of edition) 





year of edition) 


Excerpt from “Romanceiro da Inconfidéncia” by Cecilia Meireles (1977, 





Andrade (1979/2002) 


The poems “A visita” and “Anoitecer” by Carlos Drummond de 





The poem “Insular” by Paulo Leminski (2013) 








(1987/1988) 


The poem “O corvo” by Reynaldo Jardim and Marilt Silveira 
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The poem “O corvo” (Parody) by Anténio Thadeu Wojciechowski, 
Roberto Prado, Marcos Prado and Edilson Del Grassi. Illustration of 
Miran. 

The poem “Transcorvo de Poe” by Augusto de Campos (1992) 

The poems “Alcdéolicas” and “Cantares do sem nome e de Partida” by 
Hilda Hilst (1989/1995) 

The poem “Prefacio ao Anu” “O Anu” by Carlos Versiani (2003?/2005) 
The poem “O corvo” by Bernardo Simoes Coelho (2005) 

The poem “Outro Passaro” by Ivan Justen Santana (2008) 

The poem “O corvo” by Paulo Cesar da Costa Pinto (2015) 

The poems/ narratives based on “O corvo” by VARIOS AUTORES 
(VARIOUS AUTHORS) (2015)¢ 

The poem “O Urubu” by Guilherme Gontijo Flores e Rodrigo Tadeu 
Goncalves (2016) 

The poem “O Estorvo” by Pedro Mohallem (2016) (Parody) 

The Text “Estudo poético para um corvo” by Eric Ponty (s/d) 

By the authors. Check updated data and information at the source: VITORIANO (2019). 









































Portuguese translations of "The Raven" 





Paulo de Magalhaes (1887) 





® Recently (2015), R. F. Lucchetti and several other writers have launched a collaborative proposal for rewriting based on Poe's poem. As can be seen, the Brazilian literary 
system, canonical and non-canonical, continues to carry out new experiences based on "The Raven". This is an excellent work with 60 creative intertexts of works of Poe's poem 
(both in narrative and poetic forms), an undertaking that still counted on the work of 15 illustrators in commemoration of the 170 of Poe's text. Cf. Various Authors (full list in 
references). O Corvo. Um livro colaborativo. Varios Nustradores. Filipe Larédo (Editor). Sao Paulo: Empireo, 2015. Edicgaéo do Kindle. 





Méncia [Mécia] Mouzinho de Albuquerque 
(1887/1889/1890) 





Fernando Pessoa (1924/1925) 





Maximo das Dores (1928/1929) 





Luis Augusto de Sousa (1957) 





Joao Costa (1971-1972) 





Cabral do Nascimento (1972) 





Margarida Vale de Gato (2003/2004/ /2009) 








Adriana Pereira (2011) 








José Duro (1898) 





By the authors. Check updated data and information at the source: VITORIANO (2019). 
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Translations from “The Raven” to the other languages 


Anonymous (1853)8 


Francesco Contaldi (1865-1903)° 





Charles Baudelaire (1853) 


Gustavo Tirinelli (1877) 





William Little Hughes (1862) 


Anonymous, atribuida a Scipione Salvotti (1881) 











Eugene Goubert (1869) Enrico Nencioni (1899) 
Stephane Mallarmé (1875/1888) Guido Menasci (1890) 
Albert Allenet (1879) Ulisse Ortensi (1892/1902/1903) 





Bernard-Henri Gausseron (1882) 


Ernesto Ragazzoni (1896) 





Ernest Guillemot (1884) 


Vito D. Palumbo (1903) (in Italian and Greek “O Kraulo”) 





Victor Orban (1908/1910)!° 


Raffaele Bresciano (1905) 

















Emile Lauvriére (1904/1917/1918) Luigi Siciliani (1911) 
Armand Masson (1911) Federico Olivero (1912) 
Jean George Tollemache Sinclair (1912) Giuseppe Margani (1913) 








7 Cf. MELANI, Constanza. Effetto Poe: influssi dello scrittore americano sulla letteratura italiana. Firenze: Firenze University Press, 2006, p. 277. (Most of the Italian 
translation references are available in this work and in the references of the Italian national library, as well as in the invaluable source of references of Poe's Italian 
translations contained in the text "La fortuna di EA Poe in _ Italia" under the curatorship of Ada  Gjiaccari, available at: 
http://ojs.uniromal .it/index.php/StudiAmericani/article/viewFile/13382/13169. Accessed on: Sep 8, 2017. 

8 In Poulet-Malassis's article published Journal d'Alengon in January 1853. Cf. Available at: http://ca.calameo.com/read/0027669507d660a6e7567. And 
https://www.eapoe.org/papers/misc 1921/wtb19591.htm. Search in: 2017. Baudelaire himself, in a letter to the publisher of the newspaper, Monseiur Mallassis, criticizes 
the anonymous translation, but at the same time acknowledges the initial authorship of that one: "The translation, insérée par vous, ne représente pas avec justesse le 
sens et le stvle poétique du Corbeau." Cf. BAUDELAIRE, Charles. Oeuvres Complétes by Charles Baudelaire. Traductions. Eureka. The Genése d'un Poéme. Le 
Corbeau. Méthode de Compostion, par Edgar Poe. Notice, notes et Eclaircissements de M. Jacquees Crépet.Paris: Louis Conard, Libraire-Editeur, 1936, p. 301. 
Available at: http://scans.library.utoronto.ca/pdf/7/22/eurekalagensedQOpoee/eurekalagensedOOpoee.pdf. Accessed on: 23 Aug. 2017. 

° There is no precision as to the date of publication of the translation. 

‘0 Tn addition to Poe's translator for French, he was translator of Machado de Assis. See http://catalogue.bnf.fr/ark:/12148/cb30852966p. Accessed on: 4 Jul. 2017. Cf. 
POE, Edgar Allan. Poémes complets; Scénes de Politian; Le Principe poétique; Marginalia. Trad. inédite de Victor Orban; notice biographique et bibliographique par 
Alphonse Séché. Paris: L. Michaud, 1908. See http://catalogue.bnf.fr/ark:/12148/cb31126238s. Accessed on: 4 Jul. 2017. 
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Jym (1917) 


Mario Praz (1921/1974/1997 /2004/ /2008/ 2007/2012) 





Marcelin Huc (1920) 


Antonio Bruno (1932/1990/2012) 





Lucie Delarue-Mardrus (1922/1951) 


Pietro Visconti (1933) 











Leo Quesnel (?) Camillo Adrower (1933) 
Gabriel Maurey (1910/1926) Ennio Flaiano (1936)1! 
J. Serruys (1913) Nello Baccetti (1949) 





Maurice Rollinat (1926) 


Carlo Izzo (1953) 





Armand Godoy (1929) 


Ettore Serra (1956) 





J.-A. Moisan (1929/1933/1934/1939) 


Carla Apollonio (1969/1985/2006) 





Armand Robin (1940) 


Alfredo Lucifero Petrosillo (1970) 





Léon Lemonnier (1932/1949/1950) 


Guido Asvero Bottussi (1971) 





Suzanne d’Olivéra Jackowska (1933) 


Boggi Garampelli (1977) 





Xavier de Magallon (1937) 


Antonio Agriesti (1989) 





Henri Parisot (1968) 


Tommaso Pisanti 
(1982/1990/1992/1997/2003/2004/2005/ 2012) 





Pierre Pascal (1942/1970) 


Maurizio Cucchi e Silvana Colonna 
(1986/1991/1999/2009) 





Claude Richard (1989) 


Giacomantonio Flavio (1990) 





Alice Becker-Ho (1997/2013) 


Alessandro Quattrone (1997 /2000/ 2002) 





Jean-Marie Maguin, Claude Richard 
e Christophe Marchand-Kiss (1997) 


Benedetto Macaronio (2002) 





Henri Justin (1997/2010) 


Silvana Stremiz (2005) 





Didier Lamaison (2000?) 


Claudio Angelini (2006) 





Stéphane Chabriéres (2003) 


Francesca Diano (2006) 





Raouf Hajji (2004) 


Raul Montanari (2009/2010) 








Jean-Pierre Naugrette (2006) 





Antonio Vacca (2009/2016) 








‘! Cf. Translation informed on the site http://rivistatradurre .it/2015/05/traduzione-e-catarsi-2/. Accessed on: 8 Sept. 2017. This is an incomplete translation of the poem. 
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Jean Hautepierre (2008/2009/2012) Paul Meighan (2014) 
Jean Cadas (2009) Franco Venturi (2016) 
Nicolas Blithikiotis (2010) Cesare Sofiano (?) 
Bruno Gaurier (2011) 
Stellamaris (2014) S. Andrew Andreevski (1878) "4 
Armand Juin (?) L. Palmin (1878) 
L.E.Obolensky (1879) 
Paul Laurendeau (1976/2015) Ivan Kuzmich Kondratev (1880) 
Esther Paul (2014) Gorodetsky (1885) likely anonymous translator's name 











i Available at: http://www.13.ulg.ac.be/colloquetraduction2013/textes/damelio.pdf. Accessed on: 31 Jul. 2017. Available at: 
http://catalogue.bnf.fr/ark:/12148/cb45 1012244. Accessed on: 31 Jul. 2017. 

13 -Yefim Shuman (1999) points out that "The Raven" and his "Nevermore" were more translated and sung in Russia than the Bekes not to be. According to Shuman 
(1999), there are two dozen more translations of Poe's poem in Russian, including a tradition also found in Europe, especially France and Spain, as well as the Americas, 
of being this poem an icon of symbolic poetic schools. It also reports the difficulties of Russian translators in finding an equivalent to Poe's famous refrain. Let's look 
at: "Hv o{HO xy02KecTBeHHOe NIpousBeseHve He TepeBOAMIOCh Ha PYCCKHM AZbIK TAK YaCTO, KaK 9TO CTHXOTBOpeHHe Jyrapa Ilo. CyuyectByeT Oosee AByx JeCATKOB 
TepeBozos "Bopoua". YcTynHs Jake 3HaMeHUTEIM MoHosior Tamseta "bbITb HIM He OBITb": ero TepeBosHIM "BCero” WIecTHaquaTb pas. leppple pycckue nepesoxKeHHA 
"Bopoua" nosBuucb B 1878 rony. A KilaccH4ecKHMH CUNTaIOTCA TepeBOLbI, CeuaHHble CHMBOIMCTaMu: bambMoHTom, MepexkoscknM, bprocosbim. KoncTaHTHH 
BasIbMOHT Harivcasl TakoKe OYePK O %KY3HH HU TBOPYeECTBE AMEPHKAHCKOTO MO9TA, KOTOPHIM WO CHX MOP NPOAOIMKAIOT UCTONb30BATb B KaYeCTBE MpeHCOBHA K 
cOopHuKaM v“30paHHoro u coOpaHuaM couMHeHHi Oyrapa Io. Pasymeetca, "Bopona" nepeBoAMIM HW B COBETCKOe BPeMA H MpPOMOIMKAaOT MepeBOAMTb WO CHX Top. 
Oco6OeHHO HHTepecHo MpociequTb, Kak UCKaJIM TNepeBOAYHKH PYCCKHM IKBUBaJIeHT KHOUeBOMY cIoBy "HeBpepmop". AHyzpeeBcKHi CTO 7BaWaTb JIeT Ha3ayl WepeBen 
OykKBalIbHO: "bompuie HuKorga!" Ero coppeMeHHuK IlanbMuH orpaHwuniica ofHuM "Huxorga". bptocos u Mepexkoxsckuii nocneqoBamM npumMepy AHApeeBcKoro, 
Banpmout - IlanpMuna. OqHako 06a BapvaHTa cTpajlasIM OHM CYLIeCTBeHHBIM HeJOCTaTKOM: Iponasa POHeTMYeCKad Harpy3kKa, TO ecTb 7Ba "p" ("HeBepmop!"), 
Kotoppie mo3BouamH Darapy Ilo coeqMHUuTb YeOBeYeCKy!O pedb HM BOpoHbe KapKaHbe. B 1907 rony nepeBogzyuK )KaOoTHHCKHM HalIO BbIXOZ: OH OTKAa3aJICA OT 
MOWCKOB pyccKoro aHayiora WM OCTaBHI aHTMiickuli opuruHan - "Hesepmop!" TlocneHHocTb 4uero NOMCKH MOMCKH B 9TOM HalipaBIeHHH Ha IeyIbIX MOJIBeKAa 
lipekpatuaucs. Jimmi B 77-0M roxy NOABWICA HOBbIM pyCCKHM 9KBUBaIeHT. Bacunmi beraku oTyas mpeyqnoutrenue "KapKatoujemy” "He BepHyTb"”. B BOCbMHecATEIe 
rogpt Huxonali Tomb Hamén enyé oH BapuanT: "Bcé poo". "(SHUMAN, 1999). Cf. Available at: http://www.speakrus.ru/articles/theraven.htm. Accessed on: 4 
Jul. 2017. Also see: http://samlib.ru/w/woron/. and at: http://samlib.ru/w/woron/tablevl.shtml. Accessed on: 4 Jul. 2017. And also in the book that compiled Russian 
translations of the nineteenth and twentieth centuries. Cf. Available at: http://www.rulit.me/author/po-edgar-allan/po-edgar-allan-voron-download-free-369059.html 
Accessed on: 24 Jul. 2017. 

'4 Cf. Available at: https://www.revistas.usp.br/tradterm/article/viewFile/113340/111296. Accessed on: 31 Jul. 2017. Andreevsky. ("The Raven"). (The Messenger of 
Europe), II (1878), 108-127. Cf. Available at: https://www.eapoe.org/papers/misc 192 1/wtb19591.htm. Accessed on: 23 Aug. 2017. 




















At 


Ignacio Mariscal (Mexico) (1867/1869/1880/1849)16 





Dmitry Merezhkovsky (1890/1893) 





Konstantin Balmont (1894/1985) 





José Ramon Ballesteros (Peru) (1874)!” 


Altalena, psedénimo de Vladimir Jabotinski 
(1897?21897/1907/1931). He is also a translator of the 
poem in Hebrew 





José Marti (Cuba) (1883) (translator of some stanzas) 


Lev Umanets (1908) 





Luis Alfonso (?) (1883) 


Valery Bryusov (1905-1924) 





Carlos Olivera (Argentina) (1879)!® 


V. Fedorov (1923) 





Juan Antonio Pérez Bonalde (Venezuela) 
(1887/1895/1919/1942/1944/1946/1949) 


W. Bruce (1905-1924) 





Felipe Gerardo Cazeneuve (Peru) (1885/1890/ 1901) 


G. Golokhvastov (1936) 





Anonymous (1892) 


M. Zenkevich (1946/2002/2011) 





Guillermo Franklin Hall Aviles (Great Britain / Guatemala) 
(1892/1941) 


Alexander Olenich-Gnenenko (1946) 








Anomina (Valparaiso/ Chile) (1895) 





Alexander Yesenin-Volpin (1948) 








'S According to the study of Englekirk (1934) there were until the publication of this work of Eaglekirk more than 45 translations of "The Raven" in Spanish language. 
Another important publication on Spanish translations of "The Raven" is available in the article signed by Rafael Hiliodora Valle in Revista Iberoamericana (1949), Cf. 
http://revista-iberoamericana.pitt.edu/ojs/index.php/Iberoamericana/article/viewFile/1399/1619. Accessed on: 27. Jul. 2017 The work of Englekirk (1934) is a 





fundamental and obligatory reference for collecting the translations of Poe into the Spanish language. Still, the way in which the author arranged some references of 
"The Raven" brings, in some cases, due to incomplete references, a certain margin of doubt as to who actually translated Poe's poetic text, which does not invalidate 


form some of Englekirk's work (1934). 


16 Rafael Olea Franco and Pamela Vicentefio Bravo (2014) in the text "Encountering the Melancholy Swan Edgar Allan Poe and Nineteenth-Century Mexican Culture" 
In Translated Poe. Esplin and Margarida Vale de Gato (Publishers / Orgs.) (2014) claim that the translation of Marshal was made in 1867, although there are other later 
versions produced by the same translator; therefore, would be the first in counterpoint to the one defended by Zarandona (2012, page 3) Cf. ZARANDONA 
FERNANDEZ, Juan Miguel. "El Cuervo" by Edgar Allan Poe, translated by Juan Antonio Pérez Bonalde (1887). Alicante: Miguel de Cervantes Virtual Library, 2012. 
Available at: http://www.cervantesvirtual.com/nd/ark:/5985 1/bmcff4c5. Accessed on: 4 Jul. (Eds.), Francisco Lafarga & Luis Pegenaute (eds.), Historical dictionary of 





translation in Spain, Madrid, Gredos, 911-916 . Thus, an open question remains about the first Spanish translation of "The Raven". 


7 Cf. Castany Prado (2012, p. 3). 


'8 Idem. And: “El Orden of Tucumén”. Cf. Available at: https://sites.lsa.umich.edu/webbkeane/wp-content/uploads/sites/213/2016/04/Jacaruso_Translation.pdf. 


Accessed on: 11 set. 2017. 
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Isaias Gamboa (Colombia) (1896) 


Paul Lyzhin (1952) 





Leopoldo Diaz (Argentina) (1897) 


Nina Voronel (1956-2001) 





Rafael M. Arizorga (Ecuador) (1902) 


B. Betaki (1972) 





Francis J. Amy (1903) 


Valery Ananyin (1976) 





Viriato Diaz Pérez (Spain / Paraguay) 
(1904) 


V. Vasilyeva (2009)/ Adela Vasiloi Vasiliev (1976/2010) 





Ricardo Gémez Robelo (Mexico) (1904/1906) 


M. Donskoy “Don” (1976/2004) 





Ramon Pomés (Barcelona/Spain) (1907) 


V. Vasylenko (1976) 





Carlos Arturo Torres Pefia (Colombia) (1910) 


Charles L. Edson (1963) 





Agustin Aguilar y Francisco R. Ortega Frias (Cadiz) 
(1910/1927/1928) 


Igor Golubev (2001) 





Antonio Mufioz Pérez (1911) (in prose) 


Silentium Aye (2003) 





(1915) 


Sergey Petrov (1911-1988) (Published in 2003) 





(1918) 


Nikolai Gol (1988) 





Emilio Berrisso (Argentina) (1915?)!9 


B. Toporova/ V. Toporov (1988)? 





José Pablo Rivas (Spain) (1916) 


Kosmolinskiy (1999) 





Anonymous (1920) 


Anna Parchinskaya (1998) 





Manuel A. Chavez (Mexico) (1920) 


V. Kosmolinskaya (1999) 





Rafael Lozano (Mexico) (1922) 


I. Golubev (2001) 





M. Moreno-Mora (1924) 


Pavel Ryzhkov (2001) 








Alvaro Armando Vasseur (Uruguay) (1924) 





A Balyuri (2003) 








'9 Melian Lafinur (1915) highlights the role of Berrisso as a translator, including the poem of "The Raven". Cf. MELIAN LAFINUR, Alvaro. 1915. In (BERISSO, 
1921, page IV). The precise date of the translation is, therefore, something to be confirmed. 
20 This translation needs to be confirmed. This possible translation was maintained because Vladimir Toporov was one of the names of the Moscow-Tartu Semiotics 


along with Yuri Lotman, which strongly suggests his interest in Poe. 
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Abel Farina (Antonio Maria Restrepo Restrepo) (Colombia) 
(1915-1916) 


S. Muratov (2003) 





Francisco de Soto y Calvo (Argentina) (1926/1927) 


Dyck/ Dyke (2003) 





Carlos Obligado (Argentina) 
(1932/1934/1941/1942) 


Alexander Militarev (2003) 





Manuel Vallvé Lopez (Spain) (1934) 


Gennady Aminov (2004) 


























Alberto L. von Schauenberg (Argentina) (1937) Skoffer (2005) 

Jesus Mora Vazquez (Colombia) (1940) Anonymous (2005) 

Anonymous (1942) Otto Van Dorian (2005) 

Amable O'Connor D'!Arlach (Bolivia) (1946/1950) Irina Vasilevna Turchina (2006) 
Luis Angel Casas (Cuba) (1948/1950) Dmitry Goldovsky (?) 

Julio Gémez de la Serna (Spain) (1951) Alexander Kok (2009) 

Fernando Aguirre de Carcer (Spain) (1952) Vladimir Il'ié Cerednigenko (2009) 
Jalio Cortazar (Argentina) (1956/2007) Valentin Savin (2010) 





Carlos Alberto Torres (Argentina) (1957) 


Eugene Gal'tsov (2011) 





R. V. de Aynen (Argentina) (1957)! 


Alexei Matyushkin (2013) 





Hermogenes Sainz (1968) 


A. Glebovskaya (2013/2016) 





Raul Mariaca G. (Guillén) (Bolivia) (1971) 


Levitas Nikolai (2014) 





Miguel Giménez Sales (1973) 


Elmira Mustafayev (2014) 





Diego Navarro (Spain) (1973) 


Andrew Shirokoborodov (2014) 





Arturo Sanchez (Spain) (1974/2005) 


Eldar Janashvili (2015) 





Arturo Sanchez y Federico Revilla 
Spain) (1980/1981/1983/ 2002) 


Elena Komarova (2015) 





Anonymous (1976) 








S. Plotov (?) 








Anonymous (1977) 


21 The year of these translations refers to the publication indicated in the study Bulletin of the Argentine Academy of Letters. Tomo LXXXV, n. 309-310 / 2010. Buenos 
Aires, 2011. Available at: http://www.letras.edu.ar/wwwisis/indice/Boletin%202010%20-%20309-310.pdf. Accessed on: 3 Jul. 2017. 
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Emiliana Lapuente (Spain) (1978/1980/1983/1987) 


Elise von Hohenhausen (1853) 





Graciela Miguez (Uruguay) (1979) 


Alexander Neidhardt (1856) 





Carlos del Pozo (1981/1983) 


Luise von Ploennies (1857) 





Anonymous (1993) 


Friederich Spielhagen (1859) 





Piedad Bunnett / Piedad Bonnett 
(Colombia) (1994) 


Adolf Strodtmann (1862) 





Francisco Pino (Spain) (1997) 


Anonymous “Der Rabe” (1864) 





Javier Miro (Spain) (1997) 


Niclas Miiller (1864/1874) 





Efraim Otero Ruiz (Spain) (1997) 


Carl Theodor Eben (1869) 





Ramon Hervas (1997) 


Eduard Mautner (1874) 





Andrés Ehrenhaus and Edgardo Dobry 
(Spain) (1998) 


Anna Vivanti-Lindau (1878) 





Maria Condor and Gustavo Falaquera 
(Spain) (2000) 


Fraulein Betty Jacobson (1880) 





Gabriela Stoppelman (Argentina) (2000) 


Bertha Rombauer (1889) 





Marcela Testadiferro (Argentina) (2000) 


Hedwig Lachmann (1891/1904) 





Magdalena Palmer (Barcelona) (2001) 


Alexander Baumgartner (1892) 





Anonymous (2001) 


Hedda Moeller-Bruck [Hedda Eulenberg] and 
Arthur Moeller-Bruck (1901-1904/1914) 





Mauro Armifio (Spain) (2008) 


Ernst Schmidt (1903) 





Proyecto Helbardot (UNAM) (Mexico) (2009) (two 
translations: Ana Elena Gonzalez Trevifio e Alejandro Pacheco 
Garcia) 


Hanns Heinz Ewers (1905/2009) 





J. Jatme Verniez (Spain) (2009) 


Emil Hauer (Haeusser) and Paul Schafenacker (1906) 





Ramon Gonzalez Férriz (Barcelona) (2009) 


Theodor Etzel (1908/1914/1922/1966) 





Carlo Frabetti (Spain) (2009) 


Adolar Eugen Pelham von Dunop (1919) 








Carlos Manuel Cruz Meza (Mexico) (2009) 





Otto Hauser (1907/1917) 
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Luis Alberto de Cuenca (Spain) (2009/2010) 


Johannes von Guenther (1947) 





José Siles Artés (Spain) (2011) 


Maria Mathi (1954) 





Adolfo Mufioz (Spain) (2012) 


Hans Wollschlager (1966/1973/1989/1995) with the 
collaboration of Arno Schimidt 





Ricardo Garcia Nieto (Spain/ Murcia) (2012) 


Richard Kruse (1973/1976/1980) 





Isaac Manuel Cuende Landa (Spain) (2012) 


Michael Gorden (1981) 





Yenis Adelaira Ochoa (Venezuela) (2016) 


Kay Borowsky (1992) 





Ithan H. Grey (Las Palmas/ Spain) (2016) 


Ursula Wernicke (1989/1995) 





Sarah Retter (2016) 


Christa Schuenke (1996) 





Enrique Lopez Castellon (Spain/ Murcia) (2016) 


Manfred Uhlig e Ole Térner (2000) 





Alexis Figueroa (Chile) (2015/2016) 


Helmut Pydde (2002) 





Gustavo Gonzalez Gonzalez (Mexico) and Francisco Ivan Solis 
(Mexico) (2016) 


Melchior Hala (2006) 





"Pequefio Santi" (2017)? 


Ralf Schauerhammer (2007) 





Antonio Rivero Taravillo (Spain) (2017) 


Gisela Etzel (2004/2008) 





Carmela Eulate Santjurjo (s/d?) 


Helmut Grundmann (2011) 





José Agustin Quintero (s/d?) 






Tomas Gonzalez Ahola (2008) 


Ants Oras (1929) (reviewed in 1931) 


Martin Thau (2012) 


Anton Strashimirov (1898) 





Elin Pelin (1906) 





Georgi Mihailov, George Mikhailov (1920/1945/1976) 





Johannes Aavik (1930/2000) 


Spas Nikolov (1967/1997) 





G. Kajak (1915) 


Krastan Dyankov (1976) 





Helga Kross (2001) 


Kristin Dimitrova and Vladimir Tredafilov (1992) 








Urve Hanko (2002) 





Vasil Slavov (?) 








22See available at: https://es.wikisource.org/wiki/El_cuervo_%28Traducci%C3%B3n_Peque%C3%B1_Santi%29. Accessed on: 29 Aug. 2017. 
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Luben Lyubenov (1993) 





Dalga Xatinoglu (2013) 





F. Ugurlu et al. (2014) 
Osman Tuglu (2017?) 









Temenuga Marinova (2001) 


Zi Yan (1923) 











Zhan Bai-fu (1925) (The Creation Society's 
Creation Weekly), Guo Mo-ro (reviewer) 





Paul Grabowski/ Pavlo Grabovsky (1897) 


Yang Hui (1927) of the Sunken Bell Society 











I. Petrushevich (1899) Yu Guangzhong (1963) 
M. Johansen and B. Tkachenko (1928) Zhang Ai'ling et al (1963) 
L. Mosendz (1935) Kyu-Woong Chung (1974) 





Viktor Marach (1955/2007) 


Dae-Kun Kang (1983/1984) 





Sviatoslav Gordinsky (1961) 



































Kochur Grigory Porfirovich (1949/1965) (only publishes in Zhou Xianggin (1988) 

1969) 

Galina Gordasevich (1985) 

Anatoly Onyshko/ Anatoliy Onyshko (1972) Cao Minglun (1995/1999) 

O. Irvantsa (1996) Sung-Young Hong (1999-2002) 
Jiang Feng (1997) 

Einar Benediktsson (1892/1925) Yang Chuanwei (1992) 

Matthias Jochumsson Liu Xiangyu (1999) 

(1892), (1903, effective year of publication) 

Sigurjon Friojonsson (1934) Yilin Xie Ying (2001) 

Jochum Eggerrtsson “Skugei” (1941) Qid zi sht (2011) 

Helgi Halfdanarson (1940?2011) Chinghuey Tiao (2012) 

Porsteinn fra Hamri (1985) Anonymous (2007) 











Anonymous (2007) 





Gunnar ae ae 


Jia Chen Yang (? ) 
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Valter Juva (1926/1916) 


Nils Rudolf (Niilo) Idman 
(1959/1972/ 1990/1992) 










Kyu-Woong Chung (1974) 









Dae-Kun Kang (1984) 




































Jonas Boye (1894) Jinkyung Kim (1997) 

Hans Hylen (1936) Myungok (2010 

André Bjerke (1967) 

Havard Rems (1985) Yehia Ah.med Mucawwad/ Yahya Moawad Ahmed 
(2009) (Egypt) 

Alexander G. Rubio (1994) Ghada Al-halawani (2010) (Egypt) 
Gassan Ahmed Namig (2012) (Iraq) 

Viktor Rydberg (1877/1944) Sherif Baqnah Shahrani/Sherif Saad Baqnah Al Shahrani 


(2004) (Saudi Arabia) 








Sven Christer Swahn (2001) 
Sven-Ake Gustafsson (2008) Sepideh Jodeyri (2006) 
Carl Fredrik Peterson (2014) Ali Fatolahi 
Mans Winberg (2007) 





















Konosuke Hinatsu (1936) 
Takehiko Fukunaga (1970/1979/1996) and another 
version com Yasuo Irisawa (1970/1996) 





A. B. (1877-1878) 














3 The Norwegian language seems to bear a wide variety of terms for 'raven', such as krake / kraka / Krakene / Ravn. 

*4Translation published in the Ude og Hjemme magazine of 1877-78. Cf. Available at: http://danskforfatterleksikon.dk/1850u/u2395.htm. Accessed on: 4 Sept. 2017. 
Unfortunately it was not possible to find the full name of the translator, located just as A.B. Curiously, this magazine still exists today, really a remarkable achievement 
of the Danish print media. 
Cf. Available at: http://denstoredanske.dk/Kunst_og_kultur/Litteratur/Engelsksproget_litteratur/Amerikansk_litteratur_1824-80/Edgar_ Allan Poe. Accessed on: | set. 
2017. 
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Otto Rung (1918/1928)?5 


Abe Tamotsu (1956/1967) 





Theger Larsen (1948) 


Yuka Nakazato (2016) 





Henning Goldbeek (1993) 


Shogo Kashima (1995/2009) 





Arne Herlov Petersen (1995) 


Kinji Shimada Heibonsha (1950) 





Erik Rosekamp (1995) 


Masao Nakagiri Gakken (?) 





Ib Johansens (2011) 


Wakameda Takeji (1922) 





Ichiei Sato (1923) 








Erik Tana a / 2007/2011) 


T. Gwynn Jones (1877/1922) 


Seiji Tanizaki (1941-1944) 
Iwanami bunko (1940, editor) 


















Hakawa Kenkichi (1947) 
Lewis Ludovicus Gidley and Robinson Thornton (1863/1866) _| Hirakibunsha (1952) 
Douwe Annes Tamminga (1949/1984/1985/2011) Nguyén Giang (1936) 
Redbad Veenbaas (2008) Neuyén Hién Lé (1956) 








Zién Hong (Editor, 1963) 





Mirande'tar Jon'ek/Jon Mirande'tar (1950) 





Hoang T6 Mai (2015, located date of 
publication of an edition, but is not necessarily the first 
publication) 





Samvel Mkrtchyan (?) 
M Vaygouny (1925/1928) 





Ly Lang Nhan/David Lee Lang (2010) 


Ze'ev Vladimir Jabotinsky (1914?1923/1924) 
with the collaboration of the Hebrew poet Haim Nahman 
Bialik 











Khachik Dashtents (1937) 


Eliyahu Ziffer (1990) 





Joseph Tzur (?) 








°5 Cf. Available at: https://cylchgronau.llyfrgell.cymru/view/1319198/1319199/8. Accessed on: 4 Sept. 2017. Also cited in the Doctoral Thesis available at: 








http://e.bangor.ac.uk/1025 1/1/Ifan%20v. 1%20PhD%202017.pdf. Accessed on: 4 Sept. 2017. 
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Pericles Giannopoulos (1894?1896)7 


Anonymous (?) Ruth Paldi (?) 

Grisa Koritnik (1929) David Nussbaum (1925) 

Anton Sovre (1950) Ido Ben-Gurion/ Edo Ben-Giron (1974) 

Andrej Arko (1985/2000) Shmuel Friedman (1984) 

Joze Udovié (1991) David Benor (?) (1992) 

FrantiSek Benhart (1997) Hannah Nir (?) (1997) 

Dane Zajc (1997) Yanai Perry (?) (2008) 

Joze Tisnikar (1997) Reuven Weimar (2012) (editor: Yotam Benshalom) 
Ana Ristovié (2006) Jacob Shaked (?) 


I. Kissin (?) 





K. I. Prada (1888) 


Henry Rosenblatt (1905) 





Vito D. Palumbo (1903) 


“Aron Carlin” (1919) 





Napoleon Lapathiotis (1991) 


Leon Bassein e George Kussiel Gorn (1920) 





Kostas Ouranis / Kostas Karyotakis (2008) 





Mitsos Papanikolaou (?) 





Kaisar Emmanouil (1932) 


Aaron Glantz-Leyeles (?) 


Ulkii Tamer (1988) 





Elias Polichronakis (2011) 


Oguz Cebeci (1992/1993 /2003) 





Stefan Mpekatoros (?)/G. Bekathoros (1991) 


Hande Tastekin (2000/2012) 





Giorgos Blanas (2006) 





Arseni Gerontiko (1973) 





Nikos Simiriotis (1981/2002) 


Oguz Baykara (2011) 


D. H. Lambert (1906) 








Amira Khan (1997/2000) 





Kalman Kalocsay (?) (Hungarian poet and translator) 








6 See the translation available at: http://www.24grammata.com/wp-content/uploads/201 1/01/Edgar-Alan-Poe-To-Koraki.pdf. Accessed on: 30 Aug. 2017. 





27 Cf, Edgar Pow [sic], «To kopéK» To Néov IIvebpa, ty. 20 (16n Ampiriov 1894) 116-119. H petagpacn avti avadnpoctbtnke oto mEp10diKd Tov A. Oatid6n, 
NeoedAnvucéd Tpdupata (21 Matov 1938) 5, oto mAaioto amiepmpatos otov IT. Piavvénovdo [T.L. Katoipaaans, EAAnvicy BipAtoypagia Edoyap Ide. A '. To tou 


ata. Kioaaa 6]. 
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Peter Spandonidis, Takis Papatzonis (?)?8 


Jon Willarson (1955/2009) 





Athanasios D. Economou (1998/2004) 


Leopoldo Henrique Knoedt (2002)? 





Aris Zavos (2003) 
Nikolopoulou (2006) 
Giannis V. loannidis (2007/2010) 








William Auld (?) 


Xavier Benguerel (1979/1982) 





A. Damianos (2007) 
Dimitris Choroskelis (2008) 
Kostas Ouranis and Alexandra Lymperopoulou (2008) 








Miquel Forteza i Pinya (1945/1935) 


Mikhail Youzhny (2009) 





Tzina Politi (2009) 


Oleg Minkin (2011) 





Giannis Karytsas/ Kostas Katsikas (2009) 
Dimitra Pantapassi (2010) 
E. Kalkan (2010) 








Andrey Hodonovich (2011) 


Fan Stylian Noli (1911, first version) /1918 
(second version)?1919/ new editions in 1999/2005)° 





Katerina Shina (2013) 


Dritan Thomallari (2001)! 





George Varthalitis with the collaboration of Dimitris Armaos 
(2015) 


Arben Dedja (2003)32 





Arjan A. Bejko (2009)° 





Th. Charalambidis ee 


Austra Aumale (1988) 








Aleko Ballauri (2008/2011) 
Anonymous (2013) 








°8 Cited in Anthology edited by Alexis Ziras (1999). 


2° Is Brazilian. He died in 2002 in the city of Lauro de Freitas, also his hometown. Cf. E. A. Poe, G. Junqueiro, C. Neto, O. Wilde. Deklamas L. kaj I. Knoedt. In 
Esperanton trad. L. Knoedt. Brasilia: BEL, 2002. Cf. Available at: http://dvd.ikso.net/revuo/Revuo_Esperanto/2002/11.pdf. Accessed on: 18 Jul. 2017. 





3° First translation of the poem in Albanian and performed by resident translator in the USA. He also translated into Albanian dialectal variations. Cf. Korbi, Fan S. 
Noli, "Korbi i Poes," Adriatike Magazine, Vol. 1, Boston, Mass., Shtator, 1918, fq. 38-41. Cited in an article by Lirak Karjagdiu that evaluates Noli translations of 
American or English-language authors. Available at: https://dspace.aab-edu.net/bitstream/handle/123456789/302/26-Lirak-Karjagdiu-Noli-Translator-of-English-and- 





American-Literatures.pdf?sequence=1. Accessed on: 23 Jul. 2017. 





31 See text published in the journal Mehr Licht N. 17/2001. Cf. POE, Edgar Allan: Poezi dhe esse. Thomollari, Dritan. Tirané: Plejad, 2004. 
2 Available at: http://www.trepca.net/2003/1203/031220-cl-letrat-elitarer.htm. Accessed on: 23 Jul.2017. 





33 Published in: revistén Mehr Licht N. 36/2009. 
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Jozef Radi (2015) 
Gane Todorovsk (1956/1969) 

Henry Lee Fischer (1891/1908/1940) 
Aleksandar Tomié (1875) 
Ivan Slamnig (1951) (first version) Jacob van Lennep (1860/1861/1872) 
Ivan Slamnig (1961) (second translation totally different from | Michel E. Barentz (1897) 
the first) 
Antun Soljan (1951) (first version) G.B. Kuitert (1899/1915) 
Antun Soljan (1961) (second translation totally different from | Herman Robbers (1935) 
the first) 
Zlatko Crnkovié (1996) Johannes Filippus Malta (1887/1983) 
Luke Paljetka (2013) Gerard den Brabander (1944/1948/1980/1982/1983) 
Jure Kastelan (2005) M L Huizenga (1944)>4 

Bob de Uy] (1983) 
Nika Gruji¢ Ognjan (1878) Carel Alphenaar (1993/1994/1999) 














34 This translation has problems of authorship and date of publication, but there are records of their occurrence, according, available at: http://www.edgarallanpoe.nl/the- 
raven/. Accessed on: 15 Jul. 2017. Other situations of intertextuality and intersemiotic translation with "The Raven" in Holland: "M. Huizenga, een medewerker van 
het illegaal literair blad 'Spuigat (1944), or even" The Raven "hebben vertaald. Waarschijnlijk werd deze vertaling nooit gepubliceerd. Ze werd door Gerard den 
Brabander verdonkeremaand omdat die meende dat zijn eigen vertaling aanzienlijk beter was. - Leo van der Sterren schreef in De Parelduiker (2006), jaargang 11, nr. 
1, een interessant stuk over zijn visie op 'Hoe in waarom Edgar Allan Poe "The Raven" schreef van Bob den Uyl.- Jean-Paul Colin schreef het met '"The Raven" - 
citaten aangevulde verhaal Nimmermeer dat is opgenomen in of verhalenbundel 'Meliefje, meliefje, wat wil je nog meer’ (2014). - Petrus Hoosemans benutte het schema 
van "The Raven" om een parodie te schrijven over Gerard van't Reve. Van het nogal schaarse boekje 'G. Reve. Een herinnering '(1979) werden 300 exemplaren gedrukt. 
- Van toneelschrijver Jibbe Willems verscheen in 2012 een moderne vertaling in bewerking van "The Raven"’. Dit was naar aanleiding van de voorstelling "The Raven" 
/ Een Requiem van Daria Bukvié voor Frascati Producties. "(See the same site). 

35 The difference between the Serbian and the Croatian languages, Slavic languages of the same diass system seems to be mainly alphabetic, since the first uses the 
Cyrillic alphabet and the second the Latin. This issue became more relevant after the dissolution of the former Yugoslavia in 1991 in Serbia, Bosnia and Herzegovina, 
Croatia, Montenegro, Macedonia and Slovenia. There are also the Bosnian and Montenegrin languages, which have particularities but are also part of this Slavic 
linguistic cauldron. This part of Eastern Europe is complex and was part of the former Austro-Hungarian Empire and it is an extremely multicultural, multiethnic and 
therefore multi-lingual region. From the linguistic point of view, these are linguistic variations of the same diasystem. The fact is that Poe's poem is a fever in the 
imaginary of these peoples of the Balkans, as well as in several regions of the world. 
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Milorad (Popovié) Sapéanin (1882) Anonymous (2000) 
Svetislav Stefanovic (1903) Berrie de Boer (2010) 
Jovan Cirilov (1952) Capozzi (2011) 
Trifun Dukié (1965) Jibbe Willems (2012) 





Vladeta KoSuti¢ (1972) 


Jaap van den Born (Parody) (2014) 





Kolja Miéevié (1972/1987/1989/1996/ 2002/2006) 


Erik Bindervoet and Robbert-Jan Henkes (1998?2008) 





Branimir Zivojinovié (1979) 


Rudi J.P. Lejaeghere (2016) 





Leo Drzié (1986/1992) 


Rianne Werring (2017) 





Anika Krstié (1984) 


Peter Mangelschot (2017) 





Dejan Mihailovié (2012) 











Dorde NeSié (2013) Karoly Szasz (1858) 
Agencija Kapetanovi¢ (2013) Endre Ady/ Endrédy (1870) 
| Igor Stoli¢ (2013) Tamas Szana (1870) 
Jozsef Lévay (1882) 
Algimantas Zeikus (2014/2015) Csillag Imre (1918) 








Sigitas Geda (2003/2004) 


Toth Arpad (1916/1949) 





Edmundas JuSkevicius (2006) 


Iuliu Cezar Savescu (1876/1893/1895/1903/1904) 


Mihaly Babits (1959) 
Kosztolanyi Dezs6 (1913) 
Pasztor Arpad (1916) 











St. p. (1886) / 1.S.Spartali (1890) 


Kantas Balazs (?)°7 








Gripen (Grigore D. Pencioiu) (1891) 








Rossner Roberto (?) 





36 Tn addition to references in books and other scholarly publications, the survey of Thomas C. Carlson (1985) in the Romanian Translations of "The Raven" of Memphis 
State University was of fundamental importance and is available at: https://www.eapoe.org/pstudies/ps 1980/p1985203.htm. Accessed on 18 Jul. 2017, which confirmed 





almost all the translations indicated in other sources, among which the survey is available at: https://arhiva.bibmet.ro/Uploads/Poe%20Edgar%20Allan.pdf. Accessed 
on: 28 Jul. 2017. They are translators of Poe's prose: Constantin Vonghizas and Ion Eugen Iovanaki "Ion Vinea" (1963/1968/1979). 
37 Translations without dates are mentioned in: http://www.wikiwand.com/hu/A_holl%C3%B3. Accessed on: 20 Jul. 2017. Cf. POE, Edgar Allan. (Ferencz, Gy6z6): 








A hollé: versek és elbeszélések Babits, Mihaly; et al. Budapest: Eurépa, 2002. Cf. POE, Edgar Allan: A holl6: versek és elbeszélések. Babits, Mihaly; et al. Budapest: 
Europa, 2003. Cf. POE, Edgar Allan. (Balint, Rozsnyai): Edgar Allan Poe versei. Mihaly Babits; et al. Budapest: Eurdpa, 1993. 
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I. Thieodorescul (1892) (in prose) 


Harsanyi Zsolt (?) 














I. D. Ghiocel (1892) (in prose) Telekes Béla (?) 

Anonymous (1892) (in prose) Frany6o Zoltan (?)Ferenczi Zoltan (?) 
Anonymous (1893) (in prose) Gyorgy Rado (1966) 

“Dor” (1894) (in prose) Faludy Gyorgy (?) 





Anonymouss (1904, three translations) 


Kozma Andor (?) 





Dim. C. Zavalide (1905) 


L6rinczi Laszlo (?) 





Radu Paltin = H. Petra-Petrescu (1909) 
A.[Axelrad] Luca (1909) 


Vratislava Kazimir Sembera (1869) 





Nicolae Dascovici (1911) 


Jaroslava Vrchlického (1881/1890) 





Anomina (1915, two different publications) 


Augustin Eugen Muzik (1885) 





Alexandru Vitianu (1921) 


Karel Dostal-Lutinov/ Karla Dostala-Lutinova (1918) 





Paul Sterian (1932) 


Vitézslav Nezval (1927/1928/1993) 





George Murnu (1937) 


Otto FrantiSek Babler/Otta Frantiska Bablera (1930/1931) 





Ion Luca Caragiale (1937) (1972) 


Jitiho Taufera/ J. Taufer (1938) 





Emil Gulian (1938/1963/1968/1969/1971) 


Eugen Stoklas/ Eugena Stoklasa (1939) 





N. Parsenna (1943/2001) 


Rudolf Havel/ Rudolfa Havla (1946) 





P. P. Stanescu (1945) 


J.B. Capek /Jana Blahoslava Capka (1947) 





Al. T. Stamatiad (1945) 


Kamill Resler/Kamilla Reslera (1948) 








Teodor Bosca (1958) 








FrantiSek Nevrla (1956-1957)9? 





38 Czech translations have to be considered as poetic heritage common to Slovakia in view of the history of the country which had been unified as Czechoslovakia until 
31 December 1992. The study is available at: https://is.muni.cz/th/413496/ff_b/Pavlikova_413496 Thesis _Final.pdf. Accessed on: 23 Aug. 2017 carried out a very 





extensive census of Czech translations after 1985, marking the continued interest of Czech translators in Poe's poem, including highlighting the issue of the words of 
the Czech language for the term "raven". The set of references organized by Pavilikova (2016) is in our references. 

39 Frantisek Nevrla made nine translations of "The Raven", however, the publication was only made in 2005. JiGi Rambousek (2005) made a peculiar study of these 
translations that counted at the time of the translations with the dialogue and critical reading of another translator of the poem in Czech, Kamill Resler. On the account 
and analysis of this instigating history of the translation of the poem in Czech, Cf, RAMBOUSEK, JiGi. Unpublished Translations of Poe's "The Raven" by Frantisek 
Nevrla. Available at: http://www.phil.muni.cz/plonedata/wkaa/Offprints %20THEPES %203/TPES %203 %20(249-256)%20Rambousek.pdf. Accessed on: 11 Jul. 2017. 
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Dan Botta (1963/1968/1969/ 1971) 


Svatopluka Kadlece/ Svatopluk Kadlec (1964) 






































Mihu Dragomir (1964) Alois Bejblik/ Aloise Bejblika/ 
Emil Gulian e Dan Botta (1968) Aloys Skoumal (1984/1985) 
Petre Solomon (1970) Ivan Slavik/ Ivana Slavika (1985) 
Mihaela Haseganu (1971) Miroslav Macek (1992) 

? (1973) Jaroslav Pospi8sil (1993) 
I.Cassian-Matasaru (1973) Martin Pokorny (1997) 

Marcel Breslasu (1973) Jan Najser (1999) 

Ovidiu Bogdan (1975) Nataa Cerna (2002/2006) 

P. P. Stanescu (1975) Filip Krajnik (2004/2006) 

Mircea Ivanescu (1986) Martin Kozak (2005) 

Stefan Augustin Doinas (1974/1979/1980/1987) Marek Rezanka (2008) / Vaclav Z. J Pinkava (2008) 
Mihai Ungheanu (2000) Tomas Jacko (2008) 





Liviu Cotrau (1987/2001) 


Jan Jicha/ Honza Jicha (2008) 





Mona Mamulea (2001) 


Lubo8 Skopec (2014) 





“Gavran.” Dura Back (1970)*° 


W. Przyborowski (1869) 





Ivan Petlan (2014) 








Zenon Przesmycki (1886) 


Petr Krul (2015) 


Jany Kantorovej-Balikovej/Jana 
Kantorova-Balikova (1979/2000/2004/ 2005/2006) 





L. Okret (1889) 


Karola Strmena/ Karol Strmen: Havran I, II a II 
(1999 /2000/ 2004) 





Barbara Beaupré (1910) 


Valentin Beniak (1999/ 2000/2004) 








Cz. Koztowski (1915) 





Jozef Urban (1999/2000/ 2004) 








40 In Serbian language, but produced in Romania. 
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Jolanta Kozak (1995/1999)41 Eva Lukaéova (1999/2000/2004) 
Wiadystaw Jerzy Kasinski (1959)42 Lubomir Feldek (1999/2000/2004) 
W. Kozaczuk (1966) Otakar Kofinek (2004) 

Maciej Fronski (2007/2011) Marian Sidlik (2004) 

Stanistaw Baranczak (2004) Vladimir Roy (2004) 

Gustaw Jokiel (2009)48 





Tomasz Beksinski (?)4 











Pér Denez (pseudénimo de Pierre Denis) (1948)* 

















Matteu Cirnensi (1925)4” 














41 There is publication date reference at http://podteksty.amu.edu.pl/content/id-7-x-samotnosc-o-pewnym-aspekcie-tekstu-kruka-ea-poego-w-swiet.html. However, 
because other citations are cited in the same publication and also cite another 1995 publication, one of the two dates must be considered. 

42 Stawomir Studniarz (2011: 282) supposes to have been published in the interwar period, in the face of characteristics common to other translations of the poem in 
the same period. Cf. STUDNIARZ, Stawomir. Pieé zywotow "Kruka", czyli or polskich przektadach wiersza "The Raven" Edgara Allana Poego. Acta Neophilologica 
13, 281-302, 2011. Available at: http://bazhum.muzhp.pl/media//files/Acta_Neophilologica/Acta_Neophilologica-r2011-t13/Acta_Neophilologica-r2011-t13-s281- 
302/Acta_Neophilologica-r2011- _ t13-s281-302.pdf. Accessed on: 12 Jul. 2017. See also the dates of other translations available at: 
http://www.staff.amu.edu.pl/~grodecka/wyklady/kruk2.pdf. Accessed on: 12 Jul. 2017, anchored in F. Lyra's article, Polskie przektady poezji Poe’a, "Przeglad. 
Humanistyczny "1972, nr 5. Cf. Translations available at: http://poe.republika.pl/utwory/wiersze.html#kruk. Accessed on: 12 Jul. 2017. 

43 Cf. Available at: http://alpha.bn.org.pl/search~S5?/tKruk/tkruk/1%2C74%2C115%2CB/frameset& FF=tkruk& 1 1%2C%2C22. Accessed on: 29 Aug. 2017. 

“This Fragment was read on Polish radio program. Cf. Available at: http://www.krypta.whad.pl/html/rozne/kruk.htm#Jolanty%20Kozak. Accessed on: 12 Jul. 2017. 
45 Skeud ... Parabolenn; Edgar A. Poe, tr Per Denez; 1948; niv 6; p 24. Cf. Available at: http://bibliotheque.idbe-bzh.org/data/cle_62/Al_Liamm_1948_niv_06-11.pdf. 
Accessed on: 26 Jul. 2017. 

46 The Corsican or Corsican language is one of the languages of Corsica (region under the French administration), island of the Mediterranean near Italy. 

47 POE, Edgar Allan. "U corbu": a speech in Maelstrom. Traduzione di Matteu Cirnensi. France: Aiacciu: stamparia di A Muvra, 1925. Cf. ARRIGHI, Jean-Marie. 
Histoire de la Langue Corse. Paris: Editions Jean-Paul Gisserot, 2002, p. 120. Poe is one of the few authors translated into Corsican. In the work of Arrighi (2002), in 
relation to English-speaking authors, Poe is the only one to appear in the aforementioned history of the Corsican language. The translation was published in the magazine 
A Muvra that Petru Rocca edited in Corsica. About the publication data, see http://www.sudoc.abes.fr/DB=2. 1/SRCH?IKT=12&TRM=181837307. Accessed on: 26 
Jul. 2017. The source indicates that Matteu Cirnensi translated the poem by French translation, probably the one of Baudelaire or the one of Mallarmé. Cf. Available 
at: http://catalogue.bnf.fr/ark:/12148/cb35578421c. Accessed on: 3 Jul. 2017. 
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